THE AESTHETIC APPRECIATION OF WORKS OF ART 


What is the relationship between the dialectical psy- 
chical perspective from which a spectator (regardless 
of his or her spatial and temporal coordinates) who is 
interested in and capable of appreciating aesthetically a work of 
art that was brought into existence during a period of history 
during which the will-to-art was the will-to-empathy regards that 
work of art and the dialectical psychical perspec- 
tive from which the creator of that work of art brought 
into existence that autonomous-aesthetic phenomenon? 
What is the relationship between the dialectical psy- 
chical perspective from which a spectator (regardless 
of his or her spatial and temporal coordinates) who is 
interested in and capable of appreciating aesthetically a work of 
art that was brought into existence during a period of history 
during which the will-to-art was the will-to-abstraction regards 
that work of art and the dialectical psychical per- 
spective from which the creator of that work of art 
brought into existence that autonomous-aesthetic phe- 
nomenon? Must the spectator's dialectical psychical 
perspective with reference to a given work of art be 
identical to that of the creator of that work of art 
with reference to the content in question which when 
formalized became the work of art in question in order 
for the spectator to regard that work of art as an end 
unto itself? Must the relative position of the potential appreciator's 
psychical fulcrum in other words with reference to a given work of art be 
identical to the dialectical psychical perspective of the creator 
of that work of art in creating that work of art in order for the 
spectator to appreciate aesthetically that work of art? Can an au- 
tonomous-aesthetic phenamenon that was brought into existence 
by a creator of artworks whose dialectical psychical 
perspective with reference to the content for art in 
question was E-1-3 (the creator's fulcrum-for-creation 
was equidistant from the minimum first-person/third- 
person psychical pole from which a given creator can 
transform a phenomenon that is not at the same time au- 
tonomous and aesthetic into one that is and the maximum 
first-person/third-person psychical pole from which a 
given creator can transform a phenomenon that is not at 
the same time autonomous and aesthetic into one that 
is) be regarded as an end unto itself by a spectator 
who establishes his or her fulcrum-for-appreciation for 
example closer to the minimum first-person/third-person 
psychical pole from which that appreciator can regard 
that autonomous-aesthetic phenomenon as an end unto it- 
self than it is to the maximum first-person/third-person 
psychical pole from which that appreciator can regard 
that autonomous-aesthetic phenomenon as an end unto itself? 





